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Kate McCrickard is an artist and writer  
based in Paris. 
 

Notes:
1. Telephone conversation with Greg Burnet,  
July 2018.
2. Mehretu found that inks sprayed with an air-
brush onto the plate showed little transformation 
when run through the press, so airbrush marks 
were added after printing. 
3. Concurrent with the “Monotype Melody” in the 
lower-floor gallery, the ground-floor space held an 
exhibition of nine paintings of eclipses by Dean, 
and a 90 x 180 inch ink and acrylic painting by 
Mehretu, A Love Supreme.

Installation view of Tacita Dean and Julie Mehretu “Monotype Melody (Ninety Works for Marian Goodman)” (2018) at Marian Goodman Gallery, Paris. 
45 framed found postcards with printer ink and 45 framed monotypes with printer ink and occasional acrylic, dimensions variable. Courtesy the artist and 
Marian Goodman Gallery, New York, Paris, London. Copyright Tacita Dean & Julie Mehretu. Photo: Rebecca Fanuele.
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Sue Coe’s Brute Forces
By Re’al Christian

“Sue Coe: Graphic Resistance”
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Once I saw the village butcher slice 
the neck of a bird and drain the blood 
out of it. I wanted to cry out, but his 
joyful expression caught the sound 
in my throat. This cry, I always feel it 
there˓�˓�˓��When I painted the beef car-
cass it was still this cry that I wanted 
to liberate. I have still not succeeded. 
      —Chaim Soutine1
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Sue Coe, It Got Away From Them (1990), graphite, watercolor and gouache on board, 
40 1/8 x 30 inches. Copyright ©Sue Coe, Courtesy Galerie St. Etienne, New York.
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The process is concealed. Animal flesh 
is a commodity, along with soda pop, 
toilet bowl cleaner, and Wonderbread. 
But watch the animal bleeding into 
the drain. Watch it go still. Workers 
drag the corpse up and heave it onto 
a table. Listen to the sharpening of 
knives . . . One moment the animal is 
alive, looking trusting and helpless. 
The next moment, that animal is in 
pieces in old barrels.
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Sue Coe, War (1991), graphite and gouache on board. 22 5/8 x 18 1/2 inches. Copyright ©1991  
Sue Coe. Private collection. Courtesy Galerie St. Etienne, New York.
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Installation view of "Sue Coe: Graphic Resistance" on view at MoMA PS1 through 3 September 2018. Image courtesy MoMA PS1.  
Photo by Matthew Septimus.
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Re’al Christian is a New York City-based writer. 
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