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Left: Lisa Wright, Magenta Silence (2018). R

Lisa Wright

Magenta Glaze (2018)

Sealed Silence (2018)

Two screenprints, 40 x 30 cm. Editions
of 35 each. Printed and published by
Advanced Graphics London. $1,000 each.

\

Lsa Wright’s bold and elegant images

conjure a sense of childlike explor-
atory creation. Her figures inhabit the
spaces and costumes of historical paint-
ing—she has cast them as commedia
dellarte characters such as Harlequin
and Pierrot, set them in Rococo garden
parties, or left them to wander through
woods and streams.

Since 2016, much of Wright’s work
has consisted of portraits of children on
the cusp of adolescence with overlays of
lace-like ornamentation, similar to Shirin
Neshat’s and Lalla Essaydi’s calligraphy-
covered photographic portraits. Her em-
bellishments recall the intricacy of
baroque designs and her palette recalls
the sultry colors of a Fragonard painting.
In two recent screenprints with Advanced
Graphics London, the figures are almost
entirely subsumed by their adornments,
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i: Lisa Wright, Sealed Silenc

(2018).

with the exception of their sloe-eyed gazes.

Magenta Glaze (2018) is one of very few
works in Wright’s oeuvre that features
a solid background. An elaborate leaf
design engulfs the subject’s upper torso
and crown, seemingly lifting the figure
above the flat, pale lavender backdrop with
relief-like intensity and endowing it with a
regal or even ethereal quality. A brownish-
purple mask covers the figure’s face.
Though the eyes remain visible, other
discernible characteristics are obscured,
leaving us to ponder the figure’s identity.

In Sealed Silence (2018) another leafy
pattern, this time in turquoise, covers a
red figure. Again the flat oval face is con-
cealed, apart from the eyes. The auburn
crop of hair is perhaps a reference to
Velazquez’s 1653 portrait of the 14-year-
old Infanta Maria Teresa of Spain, painted
when the princess was about the same
age as Wright’s subjects. The shadows
under her chin and between her torso and
arms suggest dimensionality, as does the
gray wash behind her. One’s eye, however,
is repeatedly drawn back to the mesmer-
izing interplay of turquoise line.

The whimsical ornamentation seems
at odds with the figures’ stoic reserve,
suggesting both the playfulness of child-

hood and the awkwardness of adoles-
cence. Exploring what she calls the
“universal dialogue of childhood,” Wright
seeks to capture the fleeting moment of
this transition.! There is a twist to
Wright’s work, an underlying tension
that brings her dreamlike figures back to
reality. While they evoke a certain youth-
ful play, they also reflect an all-too-famil-
iar desire to escape the uncomfortable
brink of adolescence. m

—Re’al Christian

1. “Q+A with Painter, Lisa Wright,” Aesthetica, 29
April 20186,
painter-lisa
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